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Odradek Records
A new way of doing classical

Odradek Records is a non-profit, artist controlled classical label. Artists are chosen on the sole basis of an anonymously 

submitted demo, and thus independently from their fame, previous success, age, connections, and past experiences. Odradek 

does not accumulate capital: 100% of its net revenue goes to the artists. The mission is, to the extent possible, to divert music 

from the market; to create an alternative to the star system and its restricted canon of popular repertoire, more and more the 

trend for major classical labels; a model that, taking its example from pop, rather than renovating risks to destroy the contours 

and the identity of classical music, transforming it into a hybrid that neither does justice to so-called “cultured” music nor to pop 

itself.

To renounce profit, in the sense of an accumulation of capital, allows Odradek an enormous freedom: it allows the label to base 

its decisions on purely artistic reasons: the talent of the musicians, the seriousness and intrinsic value of the proposed works, the 

originality and interest of the program.
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Schönberg - Complete Works for Piano Pina Napolitano

Track List

Composer Work Track

1 Schönberg, 
Arnold

Drei Klavierstücke op. 11 (1909) I. Mäßige Viertel

2 II. Mäßige Achtel

3 III. Bewegte Achtel

4 Sechs kleine Klavierstücke op. 19 (1911) I. Leicht, zart

5 II. Langsam

6 III. Sehr langsame Viertel

7 IV. Rasch, aber leicht

8 V. Etwas rasch

9 VI. Sehr langsam

10 Fünf Klavierstücke op. 23 (1923) I. Sehr langsam

11 II. Sehr rasch

12 III. Langsam

13 IV. Schwungvoll

14 V. Walzer

15 Suite für Klavier op. 25 (1923) I. Präludium: Rasch

16 II. Gavotte: Etwas 
langsam, nicht hastig 
(attacca:)

17 Musette: Rascher - 
Gavotte (da capo)

18 IV. Intermezzo

19 V. Menuett: Moderato - 
Trio

20 VI. Gigue, Rasch

21 Klavierstück op. 33a (1931) Mäßig

22 Klavierstück op. 33b (1931) Mäßig langsam

Odradek Records takes Schönberg’s reception of the 

classical tradition and his pioneering the path to the 

new music as the starting point of its musical 

adventure. Its first release features Italian pianist Pina 

Napolitano performing Schönberg’s complete piano 

works, in a rendition that, fully realising the scores in all 

their complexity, animates the music and makes it 

dance. 

Libretto in English, Italian, and German.

Artist’s statement

www.pinanapolitano.com
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Philology and Romanticism

Fully realizing a musical piece does not mean only playing the 

right notes with the right rhythms; the accurate and correct 

interpretation of all the so-called “secondary signs” - dynamics, 

articulation, and phrasing - is part and parcel of this task. This 

principle, in itself as obvious and banal as it is often ignored, is 

naturally valid for every type of music, but comes to the forefront 

in the case of Schönberg. Often in the pages of the Austrian 

composer, almost every note has a different articulation, 

dynamic indication and phrasing; in places where the texture of 

the musical discourse becomes thickly polyphonic, each note of 

every voice has a different “intonation”, a different sonority, a 

different quality of attack, in other words “speaks” with a 

different accent, with a different intensity and character. To 

completely trust the musical text, to let oneself be guided at 

every step by it, seeking to “reproduce” as faithfully as possible 

all its signs, without giving up even when this seems impossible 

(Schönberg’s scores abound in dynamics and phrasings that 

verge on the unperformable: sforzatos on rests, diminuendos or 

crescendos on single notes, thickets of dynamics that would 

require ten fingers capable of producing ten different sounds), 

but trying to understand the underlying musical intention that 

the signs try to communicate - this has constituted the guiding 

principle of my approach to Schönberg’s piano works. 

The biggest discovery as been that just this approach, which 

might be rebuffed as excessively philological, has brought me to 

the heart of Schönberg’s compositions. In a paradox typical of 

music, only such apparently narrow limits as given by the 

musical score open up the profound depths of a free and 

imaginative interpretation that is not arbitrary, but which 

asymptotically approaches the “truth” of the musical text. And, 

even more importantly, only by respecting and complying with 

these aspects of the text, “secondary” only in name, one 

discovers the romanticism of Schönberg’s music. A romanticism 

so exasperated - the afterglow of a 19th century romanticism by 

now dying - that the usual musical indications of expressivity 

cannot convey it; such an arch-romanticism that each note is 

signed, tormentingly and assiduously, with indications that do 

nothing but speak to the insufficiency of language and of writing 

- of every language and every writing, even of the most 

absolute, the musical language - to express the idea and the 

thought, the sensation and the still indistinct feeling. Such a 

concentrated and dolorous romanticism, so essential, that it 

takes your breath away, a romanticism of the mind and of the 

heart, in which to feel and to think are not distinct. 

My hope is to have been able to communicate through this disc, 

at least in part, the expressive and romantic force of 

Schönberg’s music - I would feel I have in some way performed 

a small service.

--Pina Napolitano

Artist’s statement

Reviews
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Reviews

"Exploring what she terms as Schoenberg's 'exasperated 

Romanticism' through his solo piano works, Napolitano 

produces playing of rare penetration, understanding, grace and 

elegance." 

5 STARS - BBC Music Magazine, Christmas Edition,

Calum MacDonald

“The rush of talent is as limitless as the infinity of labels that now 

flourish where once the majors commanded attention. 

Winnowing wheat from chaff becomes ever more difficult and 

the risk of missing a remarkable artist is a constant anxiety. 

Odradek is a start-up label based in Italy and committed to new 

artists and modern work. A one-CD album of Arnold 

Schoenberg’s solo piano works has not come my way for years, 

perhaps since Pollini three decades ago. Pina Napolitano plays 

the tricky pieces with light fingers and innate wit, bringing out a 

welter of contemporary parallels – Mahler in op 11/2, Busoni in 

op 23 – amid a panoply of delicate beauty.”

-- Norman Lebrecht, La Scena Musicale 

“CD of the Week”, 21/5/2012

“...Pina Napolitano's debut recording… certainly is outstanding... 

Her knowledge of the music is manifest in every bar, and she 

conveys its real quality as music - rather than as an object of 

academic study - with nice judgment and a fine, delicate 

technique. Tempi are frequently more measured than in many 

competitors, for instance Uchida in Opp 11 and 19, or Pollini in 

general. Where some might miss the latter's masculine drive and 

momentum in Op 25, Napolitano has a tensile strength to her 

playing that is distinctly hers. The Suite is, without doubt, 

Schoenberg's piano masterpiece - however much the Op 19 

pieces may hog the limelight - yet Napolitano convinces that the 

Op 33 diptych is its logical extension and refinement.”

--Guy Rickards, 

International Piano Magazine, September 2012
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Pina Napolitano began studying the piano at the age of four under the tutelage of Guisi Ambrifi. She went on to earn two masters in 

piano performance and in 20th century piano music with Bruno Mezzena at the Music Academy of Pescara. She has attended 

masterclasses in piano with Tibor Egly, Bruno Canino, and Alexander Lonquich, and in musical analysis with Giacomo Manzoni and 

Hugh Collins Rice (Oxford University).  Since 2000 she has participated in masterclasses at the Ticino Musica Festival, Switzerland, 

during which she has given many solo concerts and recently served as teacher. 

Pina Napolitano performs in solo concerts in Italy and abroad (Holywell Music Room, Oxford, Skrjabin Museum Hall, Cvetaeva Museum 

Hall, and the Bogoljubova Library Hall in Moscow, the Great Hall of the Conservatorio della Svizzera Italiana in Lugano, the Centro 

Culturale Elisarion, Minusio, Switzerland, Ignatiushuis in Amsterdam). With the Philharmonic Orchestra of Pescara she performed Liszt’s 

2nd Piano Concerto and Bartòk’s 3rd. With an ensemble of the same orchestra she performed in Ivan Fedele’s “La chute de la maison 

Usher”, directed by Marco Angius. Her repertoire spans from Bach to contemporary, with particular attention to 20th century music. 

Pina’s CD featuring the complete works of Arnold Schönberg published with Odradek Records is being received with great enthusiasm 

by listeners and critics, Guy Rickards  singling it out as “outstanding”, citing the “tensile strength to her playing that is distinctly hers”, 

and underlining: “her knowledge of the music is manifest in every bar, and she conveys its real quality as music - rather than as an 

object of academic study - with nice judgment and a fine, delicate technique” (International Piano Magazine). Norman Lebrecht (who 

chose the disc as his CD of the week) praised her “light fingers and innate wit, bringing out a welter of contemporary parallels... amid a 

panoply of delicate beauty.” Works from the disc have been featured on Radio France Classique and Rai Radio 3 Suite. This year will 

have heard her perform over ten concerts across Europe and Russia featuring the composer’s rarely programmed works for piano. 

Alongside her career as a pianist she studied literature: after having finished with top marks and lauds both her undergraduate degrees 

in Classics and and Oriental European Culture and Languages at the University of Naples “L’Orientale”, she completed her research 

Ph.D. in Foreign Languages and Literature from the Second University of Rome with a thesis on the poetry of Osip Mandel’štam, which 

won the 2011 Italian Slavists’ Association prize. She published an article on the Šostakovič cycle, Op. 143, “Six poems of Marina 

Cvetaeva” in which she explored the connections between the poetic and musical text. 

Pina is involved in developing artistic and didactical relations between Moscow, where she is regularly invited to hold masterclasses 

and take part in juries of international competitions, and Italy, where she teaches in upper level courses at the Alban Berg Academy 

(Pescara).

Biography
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Piano Four Hands Duo Miho & Masumi Hio

Track List

Composer Work Track

1 Stravinsky, 
Igor

Le Sacre 
du 
Printemps 
(1912-13, 
revised 
1947): 
Première 
Partie

I. L'adoration de la Terre: Introduction (The Adoration of 
the Earth: Introduction)

2

Le Sacre 
du 
Printemps 
(1912-13, 
revised 
1947): 
Première 
Partie

II. Les Augures Printaniers: Danses des Adolescentes  
(The Augurs of Spring: Dances of the Young Girls)

3

Le Sacre 
du 
Printemps 
(1912-13, 
revised 
1947): 
Première 
Partie

III. Jeu du Rapt (Mock Abduction)

4

Le Sacre 
du 
Printemps 
(1912-13, 
revised 
1947): 
Première 
Partie

IV. Rondes Printanières (Spring Rounds)

5

Le Sacre 
du 
Printemps 
(1912-13, 
revised 
1947): 
Première 
Partie V. Jeux des Cités Rivales (Games of the Two Rival Tribes)

6

Le Sacre 
du 
Printemps 
(1912-13, 
revised 
1947): 
Première 
Partie

VI. Cortège du Sage (Procession of the Oldest and 
Wisest One [the Sage])

7

Le Sacre 
du 
Printemps 
(1912-13, 
revised 
1947): 
Première 
Partie

VII. Adoration de la Terre (Le Sage) (The Kiss of the Earth 
(The Oldest and Wisest One) [(The Sage)])

8 VIII. Danse de la Terre (The Dancing Out of the Earth)

9 Le Sacre 
du 
Printemps 
(1912-13, 
revised 
1947): 
Seconde 
Partie

I. Le Sacrifice: Introduction (The Sacrifice: Introduction)

10

Le Sacre 
du 
Printemps 
(1912-13, 
revised 
1947): 
Seconde 
Partie

II. Cercles Mystérieux des Adolescentes (Mystic Circle of 
the Young Girls)

11

Le Sacre 
du 
Printemps 
(1912-13, 
revised 
1947): 
Seconde 
Partie

III. Glorification de l'Élue (The Naming and Honoring of 
the Chosen One)

12

Le Sacre 
du 
Printemps 
(1912-13, 
revised 
1947): 
Seconde 
Partie

 IV. Evocation des Ancêtres (Evocation of the Ancestors)

13

Le Sacre 
du 
Printemps 
(1912-13, 
revised 
1947): 
Seconde 
Partie V. Action Rituelle des Ancêtres (Ritual Action of the 

Ancestors)

14

Le Sacre 
du 
Printemps 
(1912-13, 
revised 
1947): 
Seconde 
Partie

VI. Danse Sacrale (L'Élue) (Sacrificial Dance (The Chosen 
One))

15 Hindemith, 
Paul

Sonate (für 
Klavier 
vierhändig) 
(1938)

I. Mäßig bewegt - Ruhig - Wie am Anfang - Ruhiger, 
feierlich

16

Sonate (für 
Klavier 
vierhändig) 
(1938)

II. Lebhaft

17

Sonate (für 
Klavier 
vierhändig) 
(1938) III. Ruhig bewegt - Sehr lebhaft - Im früheren Zeitmaß - 

Wie am Anfang des Satzes

18 Ravel, 
Maurice

Rhapsodie 
espagnole 
(1907)

I. Prélude à la nuit. Modéré

19

Rhapsodie 
espagnole 
(1907) II. Malagueña. Assez vif

20

Rhapsodie 
espagnole 
(1907)

III. Habanera. En demi-teinte et d'un rhythme las

21

Rhapsodie 
espagnole 
(1907)

IV. Feria. Assez vif

The second features the radical sounds of Stravinsky’s 

Rite of Spring, performed in Stravinsky’s own piano 

four hands scoring, allowing the listener to come 

closer to the sonorities that Stravinsky himself will first 

have experienced as he composed, performed by 

Japanese duo Miho & Masumi Hio. Also: the Hindemith 

Sonata for Piano Four Hands and Ravel’s Rhapsodie 

espagnole. 

Libretto in English.
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Reviews

"Fine performances…The Hindemith is especially welcome"

-- Christopher Dingle, 

 4 STARS - BBC Music Magazine, August 2012

"The  Rite…[has] much to commend it…  The Ravel is 

atmospherically done." 

--Guy Rickards, 

International Piano Magazine, September 2012

Miho and Masumi Hio were solo piano pupils of Elisabeth Vaeth-Schadler and Martyn van den Hoek at the Carinthia State Music 
Conservatory (Kärntner Landeskonservatorium) and the Vienna Conservatory (Konservatorium Wien). After earning their diplomas as 
soloists with distinction, they married in 2005, forming a piano duo and have performed together ever since.
While exploring and expanding their duo repertoire, they pursued a diploma for Piano Duo Performance with Bruno Mezzena at the 
Music Academy of Pescara, Italy, receiving perfect marks, lauds, and special mention. They are prize winners of several international 
piano-duo and chamber music competitions in Europe and the USA, including the “Bradshaw International CompetItion”, earning 
them the opportunity to perform Le Sacre du Printemps in Carnegie Hall, New York.
Their performance activity as a duo began with recitals at the former Japan Bösendorfer Corporation and Sougakudou (Tokyo) in 
Japan, and has since taken them to many music festivals in Austria, Switzerland, England and Japan. Their concert performances 
have been recorded for live broadcast on several occasions for ORF-Kärnten.

Biography
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Musical Toys Mei Yi Foo
Track List

Composer Work Track
1 Gubaidulina, 

Sofia
Musical Toys 
(1969)

I Mechanical Accordion

2

Gubaidulina, 
Sofia

Musical Toys 
(1969) II Magic Roundabout

3 III The Trumpeter in the Forest

4 IV The Magic Smith

5 V April Day

6 VI Song of the Fisherman

7 VII The Little Tit

8 VIII A Bear Playing the Double Bass and the Black 
Woman

9 IX The Woodpecker

10 X The Elk Clearing

11 XI Sleigh with Little Bells

12 XII The Echo

13 XIII The Drummer

14 XIV Forest Musicians

15 Chin, Unsuk Six Piano Études 
(First Recording) 
(1995 - 2003)

I In C

16

Six Piano Études 
(First Recording) 
(1995 - 2003)

II Sequenzen

17

Six Piano Études 
(First Recording) 
(1995 - 2003) III Scherzo ad libitum

18 IV Scalen

19 V Toccata

20 VI Grains

21 Ligeti, György Musica Ricercata 
(1951-3)

I Sostenuto - Misurato - Prestissimo

22

Ligeti, György Musica Ricercata 
(1951-3) II Mesto, rigido e cerimoniale

23 III Allegro con spirito

24 IV Tempo de Valse (poco vivace - «à l'orgue de Barbarie»)

25 V Rubato. Lamentoso

26 VI Allegro molto capriccioso

27 VII Cantabile, molto legato

28 VIII Vivace. Energico

29 IX (Béla Bartók in memoriam) Adagio. Mesto - Allegro 
maestoso

30 X Vivace. Capriccioso

31 XI (Omaggio a Girolamo Frescobaldi) Andante misurato e 
tranquillo

Odradek’s third disc features Malaysian pianist Mei Yi 

Foo’s world premiere recording of Unsuk Chin’s 

extremely virtuosic Piano Études, which take up and 

develop on the legacy of Ligeti’s. Following the artist’s 

recommendation, the listener is invited to create their 

own playlist, and playfully intersperse these among the 

other “musical toys” on the album, including Ligeti’s 

Musica Ricercata and Gubaidulina’s Musical Toys.

Libretto in English, Italian, and German.

www.meiyifoo.com

http://www.odradek-records.com
http://www.odradek-records.com
mailto:info@odradek-records.com
mailto:info@odradek-records.com
http://www.pinanapolitano.com
http://www.pinanapolitano.com


Odradek Records, LLC - 1040 New Hampshire Street, Lawrence, KS 66044 USA 

+1 (785) 842-2756 f. +1 (785) 371-0246 IT +39 333 986 2312

www.odradek-records.com - info@odradek-records.com

About Musical Toys

Sofia Gubaidulina, Unsuk Chin and György Ligeti, giants of the 

world of 20th/21st century music, wrote extensively for every 

possible medium. While acknowledging their compositional 

mastery, I also hope to illuminate a different facet found in all 

three works in this recording - a facet less monumental but more 

personal and elusive. Through my encounter with them, I have 

come to discover a sense of humour that binds these works 

collectively; once discovered, this quirky presence is difficult to 

stifle. Like a child playing with toys, one would listen with wit 

and curiosity through the labyrinth of 31 tracks. The child’s play 

here, however, is sophisticated. These composers take their 

musical toys seriously (all three works were, after all, written 

when their creators were in their mature 30s) and it is by 

participating in this serious game that the performer works, or 

more appropriately plays, with a sense of mischief and irony. 

So, should there be an order of play[fulness]? Can one toy with 

this recording approaching it from different points? Here is one 

of my favourites:

The above merely serves as a guide and should in no way 

restrict the listener’s journey through the recording. I find joy in 

discovering connections between movements, be them linear or 

confrontational, and I hope the listener will find many different 

ways to discover the colourful and beguiling intricacies of Sofia 

Gubaidulina, Unsuk Chin and György Ligeti.

-- Mei Yi Foo

Artist’s statement
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Reviews

"Mei Yi Foo is a unique musician, who has played my Piano 

Etudes with astounding perfection and creativity."

-- Unusk Chin

“The world premiere of Unsuk Chin’s piano etudes is the ear-

catcher on Mei Yi Foo’s debut album, its Cage-like plinks 

intermingling with robust grand tones. Two sets of sound 

adventures by Gubaidulina and Ligeti take the ear where it has 

never thought to go before, and with a pianist it can really trust.”

-- Norman Lebrecht, La Scena Musicale 

“CD of the Week”, 21/5/2012

“A delightfully concieved, presented and played collection of 

minatures. Gubaidulina’s Musical Toys charm, Ligeti is riveting, 

while Unsuk Chin’s Etudes should rapidly enter the repertoire.”

-- Christopher Dingle, 

5 STARS - BBC Music Magazine, August 2012

“Mei Yi Foo's programme ticks the most boxes for Odradek's 

checklist, not least for including the premiere recording of 

Unsuk Chin's Six Etudes. Even though the title work, Gubaidu-

lina's Musical Toys (1969), has appeared on disc before (twice), it 

is hardly mainstream repertoire - likewise Musica ricercata  by 

Ligeti (one of Unsuk's teachers), which has mustered over half-a-

dozen recordings, the music more familiar in the arrangement of 

six numbers of wind quintet. Mei Yi's playing catches the 

whimsy behind Gubaidulina and Ligeti's sets nicely... Her ability 

is proved in the more extended pieces - The Woodpecker and 

the concluding  Forest Musicians  in Musical Toys, and Musica 

Ricercata's  Tempo di Valse,  Bartók memorial Adagio 

and Omaggio a Girolamo Frescobaldi  - but most especially in 

Unsuk's Studies, which are thrown off with élan.

--Guy Rickards, 

International Piano Magazine, September 2012
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Hailed “a pianist to watch” by BBC Radio 3, “Rising Star” by International Piano, and the winner of the Maria Callas Grand Prix ’08 in 

Athens, Mei Yi Foo has captivated audiences across Europe, the Americas and Asia at venues including the Royal Festival Hall, 

Finlandia Hall, Hong Kong City Hall, Wigmore Hall, Verona Teatro Filarmonico, Megaron Athens and Salle Gaveau Paris. She worked 

alongside conductors such as Matthias Bamert, Martyn Brabbins, Claus Peter Flor, János Fürst, Kirill Karabits and Christopher Warren-

Green; with the BBC Concert Orchestra, Fort Worth Symphony, Helsinki Philharmonic, Hong Kong Sinfonietta and London Chamber 

Orchestra. Her avid rapport with musicians brings her to direct orchestras such as the Malaysian Philharmonic and the Russian Virtuosi 

on tours from Asia to Europe. Her appearances continue to garner reviews that praise her “unusual interior strength” together with her 

“personal, intelligent and unique interpretation” (La Opinion Granada).

Mei Yi appears regularly at major festivals worldwide including Lorin Maazel’s Castletown Festival, the Pharos Arts Foundation in 

Cyprus, Mänttä Festival in Finland, Kosterfestivalen in Sweden, Bravissimo Festival in Guatemala and the Britten-Pears Foundation in 

Aldeburgh. As a new music advocate, she performed at the Schoenberg Centre in Vienna, Park Lane Group at the Southbank Centre 

and at the Pinakothek der Moderne Munich for Bayerische Staatoper’s Festpiel+ Series.

Mei Yi lives in London and enjoys playing chamber music with Dimitri Ashkenazy, Shlomy Dobrinsky, Cristina Ortiz, Antti Siirala, Ashley 

Wass and Yuri Zhislin, as well as working with prominent composers such as Dai Fujikura and Unsuk Chin. (“Mei Yi Foo is a unique 

musician, who has played my Piano Etudes with astounding perfection and creativity” Unsuk Chin). She was guided by Yonty Solomon, 

Christopher Elton and Alexander Satz at the Royal College and the Royal Academy of Music in London. Mei Yi is indebted to a multitude 

of foundations and awards for their support including the Hattori, Keyboard Trust, MBF, Munster Trust, Philharmonia/MMSF, Tillett and 

Wingate. In January 2011, Mei Yi was the proud awardee of the medal of Setiawan Tuanku Muhriz for her contribution towards art and 

music in her home country, Malaysia.
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Liszt - Granados Domenico Codispoti

Track List

Composer Work Track

1 Liszt, 
Ferenc

Sonata in B minor, S.
178 (LW A179) (1852-3)

I Lento assai- Allegro energico- Grandioso- 
(Allegro)

2 II (Development Part I)

3 III Andante sostenuto- Quasi adagio

4 IV (Development Part II: Allegro energico 
(Fugue)

5 V Recapitulation

6 VI Coda: Presto- Prestissimo- Andante 
sostenuto- Allegro moderato- Lento assai

7 Liszt, 
Ferenc

Tre sonetti del Petrarca 
S.161 (LW A55) (1859)

I  Sonetto 47 del Petrarca

8

Liszt, 
Ferenc

Tre sonetti del Petrarca 
S.161 (LW A55) (1859) II Sonetto 104 del Petrarca

9 III Sonetto 123 del Petrarca

10 Granados, 
Enrique

from Goyescas 
(1909-1912) 

El Amor y la Muerte: Balada

Odradek’s fourth: Liszt’s famous B minor Sonata, his 

Petrarch Sonnets, and Granados El Amor y la Muerte 

from Goyescas - a romantic program, passionately 

performed by Italian pianist Domenico Codispoti, 

making of the disc a musical polaroid of his own 

emotional journey through their themes of love and 

death.

Libretto in English and Italian.

www.domenicocodispoti.com

http://www.odradek-records.com
http://www.odradek-records.com
mailto:info@odradek-records.com
mailto:info@odradek-records.com
http://www.pinanapolitano.com
http://www.pinanapolitano.com


Odradek Records, LLC - 1040 New Hampshire Street, Lawrence, KS 66044 USA 

+1 (785) 842-2756 f. +1 (785) 371-0246 IT +39 333 986 2312

www.odradek-records.com - info@odradek-records.com

What binds together Margherita and Faust, what sings for Laura 

in the Sonnets, what brings Fernando to duel to the death in 

Goyesca, is the red thread of these musical stories. Their 

meaning, though, certainly goes beyond the descriptive and 

evocative element, rising above pretense and leaves a lingering 

question more than a serene conclusion. Liszt’s and Granados’ 

notes tell of passion, jealousy, ideal love and dreams; though 

born out of structure and equilibrium, they are not devoid of 

unpredictability and require instinct from the player.

I think I have always arrived to that last and lonely note of the 

Sonata in B minor feeling I have each time lived and told a new 

personal story, with its own surges, contrasts, and moments of 

calm. Looking for an internal equilibrium that might unite and 

justify the pieces, I have always been surprised at how different 

each time my voyage and my involvement was, and I’ve also 

been, in a certain sense, satisfied by being its “victim”. My 

approach to the Sonnets has also been at times meditative and 

at times dramatic, maybe  even guiltily languid, with Petrarch’s 

texts – in Liszt’s “translation” – tracing an emotional path from 

which I’ve always found it difficult to keep distance in order to 

look for an objectivity or stylistic coherence. I’ve always been 

attracted from the first reading to the obscure and unresolved 

fascination of El amor y la muerte, to the naked and simple 

beautify of its sad song; a story where breathing and waiting are 

vital, characteristic and ever changing elements.

In playing these pieces, while I respected the scores, I at the 

same time used them, rumpling and straining them every once 

in awhile, thinking egotistically about them as my own personal 

affairs. This disc is nothing but a photograph, the musical 

polaroid of one of these moments.

-- Domenico Codispoti

Artist’s statement
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Reviews

“Domenico Codispoti is a sophisticated and poetic pianist who 

gives imaginative and refined performances of Liszt's Sonata in 

B Minor, the Petrarch Sonnets, and Granado's El Amor y la 

Muerte. Codispoti consistently produces a beautiful singing 

tone, with every note carefully weighted and voiced... [T]he 

playing is  wholly  convincing throughout. Codispoti's  con-

ception  of the sonata is enormous and majestic; the three 

sonnets are more languid than impassioned, but exhibit an 

exquisite lyricism. The Granados ballade, perhaps a slightly odd 

inclusion, is given a  thoroughly  polished and thoughtful 

performance. The CD is released by the Odradek label, a non-

profit endeavor that features outstanding artists who typically 

might not be represented by a larger label. This ambitious 

concept is a worthy project, particularly if the recordings that 

follow are as outstanding as this one.”

Stephen Pierce, Clavier Companion - November/December 

2012

“Domenico Codispoti is tailor-made for Odradek - a 

distinguished performer with a formidable technique in what 

appears to be his second recording. His account of Liszt's 

Sonata is gripping from start to finish, measured in tempo but 

with a palpable understanding of the overall structure and relish 

of the work's bigger moments. The benchmarks lie with 

Argerich, Arrau, Brendel, Pollini, Richter and, of more recent 

recordings, Paul Lewis. Codispoti may not surpass those, but he 

nestles in close behind them and his supporting programme will 

appeal to many. The Tre sonetti del Petrarca in their 1859 guise, 

S161 - not the earlier 1846 set, S158 - are beautifully rendered, as 

is Granados' Lisztian El Amor y la Muerte from Goyescas, which 

shares Tre sonetti's visual impetus.” 

--Guy Rickards, 

International Piano Magazine, September 2012
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“One of the finest young concert pianists I know. He has superb technical command, exceptionally fine taste in his interpretations, 

impressive maturity”. 

These were the words of Gyorgy Sandor after awarding Domenico Codispoti with the 1st Prize at the Pilar Bayona International Piano 

Competition (member of WFIMC) in Zaragoza, Spain, which marked the beginning of an intense international career.

Hailed by international critics as “one of the greatest Italian talents of today” (Prague), “a fully mature virtuoso in the highest meaning of 

the word” (Reykjavik), “one of the most elegant and musical artists of his generation” (Jaén), “a skilled storyteller, always imaginative 

and inventive” (Hong Kong), Italian pianist Domenico Codispoti is also winner of the Ferrol International Piano Competition and Premio 

Jaén (WFIMC), with the Rosa Sabater Prize for Spanish Music.

His concerto appearances include performances with  Luzerner Sinfonieorchester, Orchestra Filarmonica Italiana, Iceland Symphony 

Orchestra, London Chamber Orchestra, Orquesta Sinfonica de Galicia and Warsaw Radio Symphony Orchestra, under conductors such 

as Daniele Agiman, Rumon Gamba, Kirill Karabits, Tomas Koutnik, Andrzej Straszynsky and Christopher Warren-Green. His international 

recital activity has brought him to major venues in Europe, the Americas and Asia, with performances featured on Italian RAI, Spanish 

National Radio and Television, and Icelandic National Radio. He has recorded for Dynamic (Italy) and Cable Musical (Spain), and in 2011 

joined the Odradek Records project, of which the present CD is one of the label’s launching discs. 

A guest professor in Conservatories of Europe and America, he currently serves on the faculty of the Conservatorio Fausto Torrefranca 

in Vibo Valentia, Italy.

Domenico, awarded in 2010 with the Premio Brutium (Gold Medal "Calabria"), was born in 1975 in Catanzaro, Italy.

Biography
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Scriabin - The Travel Preludes Javier Negrín

Track List

Composer Work Track

1 Scriabin, 
Alexander

24 Préludes Op. 11: Part I 
(1888-1896)

Vivace

2

Scriabin, 
Alexander

24 Préludes Op. 11: Part I 
(1888-1896) Allegretto

3 Vivo

4 Lento

5 Andante cantabile

6 Allegro

7 Part II (1894-1896) Allegro assai

8 Allegro agitato

9 Andantino

10 Andante

11 Allegro assai

12 Andante

13 Part III (1895) Lento

14 Presto

15 Lento

16 Misterioso

17 Allegretto

18 Allegro agitato

19 Part IV (1895-1896) Affettuoso

20 Appassionato

21 Andante

22 Lento

23 Vivo

24 Presto

25 6 Préludes Op. 13 (1895) Maestoso

26 Allegro

27 Andante

28 Allegro

29 Allegro

30 Presto

Scheduled for release November 21 2012 is a disc 

featuring Spanish pianist Javier Negrín performing 

Alexander Scriabin’s Travel Preludes.

Libretto in English, Spanish, Italian.

www.javiernegrin.com
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Composer Work Track

31 5 Préludes Op. 15 (1895-1896) Andante

32 Vivo

33 Allegro assai

34 Andantino

35 Andante

36 5 Préludes Op. 16 (1894-1895) Andante

37 Allegro

38 Andante cantabile

39 Lento

40 Allegretto

41 7 Préludes Op. 17 (1895-1896) Allegretto

42 Presto

43 Andante

44 Lento

45 Prestissimo

46 Andante doloroso

47 Allegro assai

In seeking to connect to the mystical truth beyond 

the physical world, Scriabin created a musical world 

all of his own. His feverish personality and his 

sensitivity towards higher states of consciousness 

produced a very special art, which tended to be 

either adored or ignored by his contemporaries and 

by audiences in general. I have always been 

attracted to this elusive personality, who only played 

in public his own music and was often criticized for 

his unpredictable rubato, his lightness of touch and 

erratic tempos. However, those who heard Scriabin 

play fell under the enchantment of his tone colors, 

his imaginative pedaling and the sincerity of his 

sentiment. 

Artist’s statement

This is the music of a genius who deeply admired Chopin and 
his legacy, but who was at the same time very conscious of 
developing the unique qualities of his own art, even at an early 
age. Finding the right balance between the emotional intensity 
of his idiosyncratic language and the thoughtful discipline of 
his music has been the primary challenge for me time while 
learning and performing this repertoire. 

This compilation of early Preludes reveals a whole new 
approach to the instrument, and takes the form of a musical 
diary which reflected Scriabin's experiences and emotions 

during his travels abroad, while never quite abandoning his 
natural affinity towards his homeland. Tracing Scriabin´s 
musical footsteps in his visits to cities like Paris, Amsterdam, 
Heidelberg, Witznaw or Kiev – he left a note at the end of every 
Prelude stating where it was composed -–  has been a 
compelling, fascinating experience. The Travel Preludes were 
for me a spiritual journey of self-discovery, a point of departure 
towards a communion with the forces of nature and the 
ecstasy which Scriabin sought for the whole of his life.

--Javier Negrín
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“A masterful performance, that gave me pleasure in every bar, I would have loved to have a recording of it, I wouldn’t change a single 

note” (Howard Shelley on Javier’s interpretation of Ravel Miroirs)

Javier Negrín made his solo debut at the Wigmore Hall in London in 2004 performing works by Ravel and Jindřich Feld, and since then 

has enjoyed a very distinguished career, performing as a soloist and chamber musician in important venues in Europe, South America 

and the Far East.

Since a very early age he has been involved in playing the big romanic repertoire for piano and orchestra, including performances of 

concertos by Brahms, Grieg, Tchaikovsky, Rachmaninoff and Scriabin, working with conductors such as Lawrence Leighton Smith, 

Adrian Leaper, José Luis Novo, Alejandro Posadas, Neil Thomson, Claus Effland, Yaron Traub, John Neschling and Roberto 

Montenegro.

A major prizewinner at the Royal College of Music, where he also held a Junior Fellowship, Javier has been the recipient of many 

awards in his career, including the prizes for the best interpretations on Schumann, Chopin, Brahms, Ravel and Virtuoso Studies. His 

main influences were the late Yonty Solomon, himself a pupil of Myra Hess, and most recently Howard Shelley and Joaquín Achúcarro.

Javier has been hailed by the critics as a very intuitive interpreter who also possesses very strong intellectual prowess. He is passionate 

about literature and arts and his interests in music range from the baroque to the 21st century, with a special affinity for the music of 

Bach and Chopin. He serves in the faculty of Centro Superior Katarina Gurska in Madrid, where he lives at present.

Javier is very honoured to be part of the Odradek project, and has also recorded a CD for clarinet and piano with music by Lutoslawski, 

Nielsen, Poulenc and Debussy (Linn records) and made a record for the Spanish National Radio with works by Schumann, Scriabin, 

Granados and García Abril. 

Javier was born in the Canary Islands, (Spain) in 1977.

Biography
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Beethoven - Schumann Liudmila Georgievskaya

Track List
Composer Work Track

1 Beethoven, 
Ludwig van

Fifteen Variations and Fugue on a 
Theme In E Flat Major, Op. 35 
"Eroica Variations" (1802)

I. Introduzione col Basso del Tema

2

Beethoven, 
Ludwig van

Fifteen Variations and Fugue on a 
Theme In E Flat Major, Op. 35 
"Eroica Variations" (1802)

II. A due

3

Fifteen Variations and Fugue on a 
Theme In E Flat Major, Op. 35 
"Eroica Variations" (1802) III. A tre

4 IV. A quattro

5 V. Var. I

6 VI. Var. II

7 VII. Var III

8 VII. Var. IV

9 VIII. Var. V

10 IX. Var. VI

11 X. Var. VII

12 XI Var. VIII

13 XII. Var. IX

14 XIII. Var. X

15 XIV. Var. XI

16 XV. Var. XII

17 XVI. Var. XIII

18 XVII: Var. XIV Minore

19 XVIII. Var. XV Maggiore

20 XIX. Finale alla Fuga

21 Schumann, 
Robert

Symphonic Etudes, Op. 13 (1835) I. Theme

22

Schumann, 
Robert II.  Variation I

23 IV.  Variation II

24 V.  Variation III

25 VI.  Variation IV

26 VIII.  Variation V

27 IX.  Variation VI

28 XII.  Variation VII

29 XIII.  Variation VIII

30 XIV.  Variation IX

31 XVI.  Variation X

32 XV.  Variation XI

33 XVI.  Finale

Scheduled for release January 2013 is a disc of  

Variations, featuring Beethoven’s “Eroica” Variations 

and Schumann’s Symphonic Etudes, performed by 

Russian pianist Liudmila Georgievskaya.

Libretto in English and Italian.

www.liudmilageorgievskaya.com
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Russian pianist Liudmila Georgievskaya has performed in Russia, Italy, Uzbekistan, Ukraine, France, England, Hungary, Panama, and in 
the United States.

She has taken part in several European piano and music festivals, and had her performances broadcast on radio and television 
programs in Russia, Uzbekistan, Italy, and Vatican City. She has appeared as soloist with the Dubna Symphony Orchestra (Russia), 
Turkeston Symphony Orchestra, National Symphony Orchestra of Uzbekistan, Concert Artists of Baltimore, Meadows Symphony 
Orchestra, Garland Symphony Orchestra, Symphony Arlington, and Las Colinas Symphony Orchestra.

She won numerous awards in national and international piano competitions, including top prizes at the J.S. Bach Piano Competition in 
Kiev (Ukraine, 1987), Adilia Alieva International Piano Competition in Gaillard (France, 2000), Twenty-Twenty Music Competition at 
Hartford University (USA, 2001), and in Italy at the competitions Premio Ars Nova, Città di Valentino, Giulio Rospigliosi, Riviera Etrusca, 
A.Gi.Mus, Domenico Scarlatti, Pino Torinese, Rami Musicali, Lia Tortora, and Benedetto XIII Piano Prize (2003-2007). In 2009, she was a 
winner at the SMU Concerto Competition (Dallas, TX), as well as at the Liszt-Garrison International Piano Competition in Baltimore (MD), 
organized by the American Liszt Society. 

In Russia, Ms. Georgievskaya has been soloist of the Moscow Regional Philharmonic Organization, for which she gave numerous 
recitals in the Moscow region. In 2004, she became soloist of the Moscow International Philharmonic Organization of Classical Music.

She taught piano at the Anton Rubinstein Music School in Rome and at the Fortuna Music School in Palestrina (Italy, 2005-2008). 
Several of her students entered prestigious music institutions and received important awards in piano competitions. She has given 
piano masterclasses in Uzbekistan (Tashkent), Italy (Roana), Hungary (Debrecen), and in the United States (Lewisville, TX).

Ms. Georgievskaya graduated in 2001 from the Moscow State Tchaikovsky Conservatory with Honors Diploma in Piano performance, 
piano pedagogy, chamber music, and accompaniment. Her piano teachers include Tatiana Galitskaya and Liudmila Roschina, both 
former students of the legendary pianist and composer Samuel Feinberg.

In 2008, she completed a post-graduate course in piano performance of Prof. Sergio Perticaroli at the Santa Cecilia National Music 
Academy in Rome. During three years in Italy, she gave more than fifty recitals throughout the country. 

After being awarded with Meadows Artistic Scholarship, she moved to Dallas (TX), where in 2010 she received Artist Certificate at 
Southern Methodist University under the guidance of acclaimed pianist Joaquín Achúcarro. 

Liudmila Georgievskaya is on faculty at Southern Methodist University and continues her intense concert career in Europe and in the 
Americas. She also works on her Doctorate in Piano Performance degree with Dr. Pamela Mia Paul at University of North Texas.
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